7j‘ l./ lJ 7 IJ 7‘ O / GaleriaLIBRO Art Project/Art Book/Art Magazine
HEFEWR No.134 = 2013F 10 5 -

Art Against Dictatorship. Making and Exporting Arpilleras Under
/ AC Pinochet BMEENICRNT 57 —ME/FIMBHETO7ILES ISR
DICTATORSHIP Jacqueline Adams

University of Texas Press, September 2013

Louann Atkins Temple Women and Culture Series:Number
Twenty-Nine

Hardcover, 6 x 9, 311 pp., 24 b&w photos

6,260 M GEs56:3)

FIDITA—0-T—hrTHATILED TS (FILE) DEERIGHARE, I
FEEERITIBAMNIANREDEFEZFHIECEFTT—M D=, 7
IWEDISW GRS, FEmA BN RFTTSNT =, WML T, ZILED SN
XY DIBENITH L MMESNEANRICAZEZ DT —MIG2E=OMZERALHNIZL TS,

A ‘.'-./; $

(f : 't.."
b &
o

F

-

¥ e
133

RIS o =

Art can be a powerful avenue of resistance to oppressive governments. During the dictatorship
of Augusto Pinochet in Chile, some of the country's least powerful citizens—impoverished women
living in Santiago's shantytowns—spotlighted the government’s failings and use of violence by
creating and selling arpilleras, appliquéd pictures in cloth that portrayed the unemployment,
poverty, and repression that they endured, their work to make ends meet, and their varied
forms of protest. Smuggled out of Chile by human rights organizations, the arpilleras raised
international awareness of the Pinochet regime's abuses while providing income for the arpillera
makers and creating a network of solidarity between the people of Chile and sympathizers
throughout the world.

Using the Chilean arpilleras as a case study, this book explores how dissident art can be
produced under dictatorship, when freedom of expression is absent and repression rife, and the
consequences of its production for the resistance and for the artists. Taking a sociological
approach based on interviews, participant observation, archival research, and analysis of a visual
database, Jacqueline Adams examines the emergence of the arpilleras and then traces their
journey from the workshops and homes in which they were made, to the human rights
organizations that exported them, and on fo sellers and buyers abroad, as well as in Chile. She
then presents the perspectives of the arpillera makers and human rights organization staff,
who discuss how the arpilleras strengthened the resistance and empowered the women who
made them.

Jacqueline Adams, Ph.D., is an award-winning sociologist who has authored numerous articles and
a book on shantytown women's experiences of poverty and state violence under dictatorship, as
well as their resistance, economic survival strategies, and dissident art.
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David Carey Jr. is Professor of History and Women and Gender Studies at the University of
Southern Maine and author of Engendering Mayan History: Kagchikel Women as Agents and
Conduits of the Past, 1875-1970; Ojer taq tzijob'dl kichin ri Kaqchikela' Winagi' (A History of
the Kagchikel People); and Our Elders Teach Us: Maya-Kaqchikel Historical Perspectives.

NOENETRNEEZ AN L. A—)be TP v IR BfETHBL JZE0).

ODZFI. CHEP. BFE/ TP vIRES. AP RUR. ZILWXD FLE. °B)
HEOTES CFFER13 1/ BLES). ESF
QAP RURET P VI RES
order @galerialibro. art. coocan. jp
045-349-8456
(BASEA—ILPRLU R info@galerialibro.art.coocan. jp)

FBANFEECIEVET. AFETOBRIMEALICLDENET . BRLZ2EBELS 418
BEELHTIZE0.

ST THOMIBEEOREL — bDOKRIBLEEFIC L DWEMHIBNDEE I HD_EZR
2N AR

K OSBFBIMEALTOREESHNEIDDIZD. EEUINDEZRDZBEHDIEITH. D
JL— hTERRL LET. GEDMMBIE. KEBICH > THESHVET. EEDERHT
EMIEICENDDHVEXT

FSREESIEMZITOMBICIEZDETT . KFZFOREBILLY (BILL) ETERIIZE. B
ZILWNFETIEE D ERMERIRAAH DI, PayPal /NT/NIVICKBDDIU I v FLAWED
MATEXIT(BEFA—IFP U RZRFET. REZRBIDMEMULICEDET). BICH
BRIRLDORESIR ((LSIICEANIFERIINZHEEB) PHVET. BROEREHNE
BROCBIBICEVNET.

ALUPITOESERM
http://galerialibro-art. cocolog-nifty. com/blog/
DxJRR AL UJPIUTO




