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€@ Dialectics of Isolation: An Exhibition of Third World Women Artists of the United States

Preface by Ana Mendieta
ALR. Gallery, New York, 1980
20 pp., illus.; 20 x 21 cm.
22,080 H
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® Ana Mendieta: The ’Silueta’ series, 1973—-1980

= E . Mary Jane Jacob
| § Galerie Lelong, New York, 1991
| ' 35p.
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When she began her “Silueta Series” in the 1970s, Mendieta was one of many artists experimenting
with the emerging genres of land art, body art, and performance art. Mendieta was possibly the first to
combine these genres in what she called “earth—body” sculptures. She often used her naked body to
explore and connect with the Earth, as seen in her piece Imagen de Yagul, from the series Silueta
Works in Mexico 1973-1977.

€ Ana Mendieta: A Book of Works

Bonnie Clearwater(Ed.)

Grassfield Pr, 1988
T1p. 273 x 19 x 25 cm
14,120 M

As documented in the book Ana Mendieta: A Book of Works, edited by Bonnie
Clearwater, before her death, Mendieta was working on a series of
photo—etchings of cave sculptures she had created at Escaleras de Jaruco,

Jaruco State Park in Havana, Cuba

@ Ana Mendieta

Gloria Moure
Prestel, 1996
276p.

6,380 M
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From her early performances to her Land Art works, sculptures, and drawings,

examples from all phases of her career——from the late 1960s to her death in

1985—— are considered here in extensive color plates, several in—depth essays,

and writings by the artist.

@ Ana Mendieta

AR <+« Ruido Maria
NDIE Nerea, 2002
120p.
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Este texto estructurado en tres partes (el cuerpo / las identidades / la tierra) pretende ser una breve
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reflexién sobre el trabajo de una artista, Ana Mendieta (1948-1985), objeto de atencién por parte de
diversos autores desde hace ya mas de una década, en algunos casos por cuestiones ajenas a su
produccion. Esta obra no p retende elaborar una biografia ilustrada o un catéalogo sistematico; el
objetivo no es la exhaustividad ni la categorizacién, sino mas bien la introduccién de algunos apuntes
criticos desde posiciones no coincidentes con los criterios de la historiografia tradicional que nos
ayuden a repensar las aportaciones de ésta y de otras y otros artistas en el marco de la historia del
arte. También, como objetivo, redefinir la propia disciplina, sus criterios y su metodologia, apuntando la
posibilidad de que en ella tenga cabida proyectos divergentes y heterogéneos sin que sean

necesariamente asimilados.

® Ana Mendieta

Julia Bryan—Wilson, Stephanie Rosenthal, Adrian Heathfield
Hayward Gallery Publishing, 2013

240p. 24 Sep to 15 Dec 2013, exhibition at Hayward Gallery
5320 H
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The first retrospective of this major artist's work to be presented in the UK.

Focusing on her later pieces, the exhibition reveals the full breadth of her

work and her unique practice in a wide variety of media, from photography to film, sculpture to drawing.

In her short career, Ana Mendieta (1948-1985) created an extraordinary body of work, both

provocative and radically inventive.

Using her own body together with elemental materials such as earth, water, blood and fire, she
produced visceral performances and ephemeral 'earth—body’ sculptures that combine ritual with

metaphors about life, death, rebirth and spiritual transformation.

Ana Mendieta was born in Cuba but sent to America as a child, and much of her art expresses the pain

and rupture of cultural displacement and exile.

Her images are compelling, mysterious and poetic. In some, the outline of her body is consumed by
gunpowder, fireworks, or advancing waves, while others show ancient goddess—forms moulded from

sand, carved into rock, or incised in clay.

Bodily traces are inscribed in blood, drawn on leaves and trees, or shrouded within the landscape as

she expresses an urgent need to explore our relationship to place in a more permanent way.

'T wanted my images to have power, to be magic, she said. 'I decided that for the images to have magic

qualities I had to work directly with nature.’

Grown out of earlier performances in which Mendieta enacts dramatic gender—bending bodily

transformations, these earth and body works are private ceremonies and acts of meditation
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documented in film, video and photography.

@ Mendieta: Earth Body Sculpture and Performance, 1972-1985

MENDIETA Ana Mendieta, Olga M. Viso, Guy Brett, Julia P. Herzberg, Chrissie lles, Laura
'\'_ Roulet

HATJE CANTZ PUBLISHERS, 2004

334 illus., 295 in color. 286p.
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This major monograph, a comprehensive reconsideration of the brief life and career of Ana Mendieta,
contextualizes the artist's work within its time and acknowledges her legacy on subsequent generations
of artists. The Cuban—born American sculptor is celebrated for her earth—body works of the 1970s,
sculptural interventions in the landscape that placed her body——or its haunting silhouette——in
symbiotic relationship with nature. Using extracts from her films, original slide documentation,
photography, and other archival material, this catalogue illustrates early performances from Mendieta's
student days, as well as her more well-known Silueta Series made in lowa and Mexico from 1973 to
1980. Earth—body works executed in Canada, Cuba and the United States in the early 1980s, and select
sculptures, drawings and installations dating to the mid—80s will also be illustrated. This publication

promises to be the definitive study of the artist's work.

® Ana Mendieta: She Got Love

Beatrice Merz, Olga Gambari

Skira; Bilingual edition (March 11, 2014)
246p.
7,420 M
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Ana Mendieta. She Got Love gathers over 130 works by this Cuban—American
artist, created between 1972 and 1985 and chosen from among the most significant in the prolific
production of her brief life. The volume unveils her extremely personal language, which is visionary and
material, magical and poetic, political and progressive. In quite a short time (her career as an artist
lasted just thirteen years) she experimented with a variety of media: performance, video, photography,
drawing and sculpture, every time including her own image into the work and every time looking for
answers, which she would search not only in the realm of tradition but in everything that links our

human roots to the spiritual. Today she is considered a cornerstone of a particular moment in history,
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and thanks to her eclectic nature many women artists, from different parts of the globe and from later

generations, have looked at her and her work as a true point of reference.

© ANA MENDIETA: A RETROSPECTIVE

Ana Mendieta Petra Barreras Del Rio

NEW MUSEUM OF CONTEMPORARY ART, 1987

88p. November 20 1987 — January 24 1988 at New Museum of Contemporary
Art

3,840 M
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Organized by Petra Barreras del Rio, Director, El Museo del Barrio, New York, and John Perreault,
Visual Arts Director, Snug Harbor Cultural Center, Staten Island; coordinated for presentation at The

New Museum by Lynn Gumpert and Karen Fiss

“I have been carrying on a dialogue between the landscape and the female body (based on my own
silhouette). I believe this has been a direct result of my having been torn from my homeland (Cuba)
during my adolescence. I am overwhelmed by the feeling of having been cast from the womb (nature).
My art is the way I re—establish the bonds that unite me to the universe. It is a return to the maternal

source.”

Ana Mendieta, quoted in John Perreault, Ana Mendieta catalogue. “This exhibition, the first major
retrospective of Ana Mendieta’ s work, was presented as part of the Museum’ s continuing commitment
to exhibiting the work of artist who have not received significant recognition. Mendieta died in 1985 a t
the age of 36, as she was engaged in her most sophisticated and mature work. Born in Havana, Cuba,
she was sent by her family to live in the United States in 1961. Studying at the University of lowa’ s
Multimedia and Video Art program, Mendieta developed a personal vocabulary in which her own body
became the medium for performances, earth art, body art, and photo art. The emerging feminist
movement also played a role in Mendieta’ s work. The Museum exhibition surveyed the growth and
change in Mendieta’ s career and included 30 documentary color photographs of the Silueta series, in
which her body was traced in the landscape; black and white photographic blowups of rock carvings
located in Cuba; early drawings on leaves; floor sculptures made from sand and earth; tree trunk
sculpture with the female image carved and burnt into the surface; and videotape documentation of

various performance works.” —From The New Museum Annual Report, 1988
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(M Unseen Mendieta: The Unpublished Works of Ana Mendieta

Olga Viso
Prestel, 2008

- S¥ 304p.30X 24 CM
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UNSEEN Among the most compelling and iconic images of art in the 1970s are the
MENDIETA pioneering investigations of performance and experimental media by Ana
Mendieta. An American artist born in Cuba, she explored in her work her Caribbean roots through the
lens of exile. She meticulously documented her ephemeral site—specific artworks, on beaches and in
rivers, across flowery fields and against walls of rock. Here for the first time, Olga Viso, the leading
authority on the artist, presents a beautifully curated representative selection of photographs and
drawings from the artist’s archive, only a small selection of which has been previously published.This
volume traces Mendieta's early studies as an art student in lowa; the genesis of her signature works,
the archetypal female forms known as siluetas; and, public art projects, including ones being developed
at the time of her tragic death in 1985. Interspersed throughout are revealing pages from Mendieta's
notebooks: sketches, shopping lists for materials, recipes for gunpowder mixtures and photographic
source materials. Viso's accompanying essay reveals the artist’s experimental approach and rigorous
working methods, provides insights into the forces that inspired and shaped her work and shows how

the genius of Mendieta’s vision has survived its physical manifestations.

@ Spanish Fashion in Early Modern Europe: The Prevalence and Prestige of Spanish Attire in the
Courts of the 16th and 17th Centuries. 2 vols.

Edited by José Luis Colomer and Amalia Descalzo

Paul Holberton Pub, August 2014

: g}\)g}[\l‘l‘gg 744pp., 405 illus., most in color. English text.
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The modes of dress adopted at the Spanish court were highly influential elsewhere in Europe from
about the mid sixteenth to the mid seventeenth century — the period corresponding to the Spanish
political hegemony. The nature and prevalence of the diffusion of Spanish fashion is, however, a
phenomenon that has never been systematically studied, partly because it is no easy task to pool the

numerous of information, both archival (in many languages) and visual.

This book makes a most important contribution to this fundamental aspect of European history. Some
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thirty experts in this field — or rather fields— from many different countries of origin have cooperated
to survey Spanish fashion at home and the appetite for it in the rest of Europe, reflecting the various
political relationships in which other countries stood to Spain. It will constitute an immensely valuable

resource not least because it so richly illustrated, above all with portraits of the period.

@ De Goya a Delacroix — Les relations artistiques de la famille Guillemardet

Dorigny, Marcel ; Brigitte Maurice—Chabard

Autun: Musee Rolin, Ville d'Autun, 2014.
28cm., pbk., 172pp., 135 illus. Exhibition catalogue.
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Musée Rolin, Autun, 21 June — 21 September 2014. Exhibition organized in collaboration with the
Louvre about the Burgundian doctor and mayor of Autun (1791) Ferdinand Guillemardet, who became
French ambassador to Spain and formed close family relations with Goya, who painted his portrait. A
passionate art collector Guillemardet was one of the first to acquire a series of Goya’ s Los Caprichos

prints. His son subsequently became friends with Delacroix.

® La Belleza Cautiva. Pequefions Tesoros del Museo del Prado

r -

Manuela Mena

Barcelona: Fundacio La Caixa, 2014.
24cm., pbk., 220pp. illus. Spanish text.
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Todos los géneros y los temas, desde la mitologia, las imagenes de devocién vy los retratos, a la
naturaleza, a la reflexién sobre el ser humano, la exaltacion del poder y la vida cotidiana, y también, los

diferentes soportes y técnicas, como marmol, tabla, lienzo, pizarra o cobre, se mezclan en La belleza
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cautiva. Pequefios tesoros del Museo del Prado, exposicion que refleja la riqueza y variedad de este

resumen de lo mejor del Museo.

Gracias a la amplia campafia de restauracién promovida para la exposicion La belleza encerrada. De Fra
Angelico a Fortuny que tuvo lugar el pasado afio en las salas del Prado, el piblico podra, ademas,
apreciar el atractivo extraordinario que encierra la superficie pictérica recuperada, la riqueza inagotable
de los numerosos detalles, su originalidad y rareza, todo ello concentrado en sus minimas, pero

singulares, caracterfsticas.

Las pinturas de pequefio formato estan habitualmente a la sombra de los cuadros de gran tamario de la
coleccién, como también su escultura, y ahora los bocetos preparatorios para obras de grandes
formatos, de frescos y cuadros de altar o de cartones de tapices, asi como los cuadros de gabinete y
los pequefios retratos se muestran aqui en todo su esplendor para captar la atencién preferente del
espectador en unas condiciones ideales de proximidad y reflexién que no se consiguen en las salas

habituales de la coleccién permanente de un museo.

Correspondiente a todo el arco temporal que abarcan las colecciones del Museo, de finales del siglo II
d.C. —la escultura en marmol Atenea Partenos— a los umbrales del siglo xx —Fortuny, Madrazo y
Rosales entre otros—, este conjunto de obras cobra un inédito protagonismo en la exposicién a través
de un sorprendente montaje que facilita su contemplacién méas intima y su inmersién en la

extraordinaria belleza que encierran, su originalidad y su rareza.

La constante invitacién al publico a mirar las pinturas expuestas a través de recursos expositivos como
ventanas, ‘camaras oscuras’ o el colgado de las obras, que estén a la altura de los ojos del visitante,
permitird disfrutar en €privado’® y en detalle de este Prado, exquisito y concentrado, que no siempre
goza de la posibilidad de exponerse o que, aiin expuesto, encuentra dificultad para captar su atencion.
Un resumen de la excelencia contenida en las colecciones del Museo en su mas minima y particular

expresion.
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