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Oscar Oiwa

W Biography

1965 Born in San Paulo

1989 Graduated from Sdo Paulo University, Faculty of Architecture and Urbanism / Sao Paulo

1995 The Delfina Studio Trust, Artist in Residence Award / London

1997 The Pollock-Krasner Foundation Grant / New York

2002 Grant from Asian Cultural Council, John Simon Guggenheim Memorial Foundation, Move to New York

B Selected solo exhibitions

2015 Silent Ocean Keumsan Gallery / Seoul

2013 Stormy Weather Galeria Nara Roesler / Sao Paulo

2012 Traveling Light, Art Front Gallery, Shibuya Hikarie Cube / Tokyo

2011 National Museum / Rio de Janeiro

2008 - 2009 The Dreams of a Sleeping World, Museum of Contemporary Art Tokyo, Fukushima prefectural Museum of art, Takamatsu City Museum of Art

B Selected group exhibitions
2016 Setouchi Triennale / Kagawa, Japan (2013, 2010)
2015 Collection Becoming Museum of Contemporary Art Tokyo / Tokyo
2014 Cidade Politica Sala de Arte Santander / Sao Paulo
Terra do Sol ~Pintores Nipo - Brazileiros e Oscar Oiwa Gunma Museum of Art, Tatebayashi / Gunma
2011 The Group 1965, “We are Boys!", Kunsthalle / Dusseldorf, Art Arsenal / Kiev

B Selected Public Collection

21st Century Museum of Contemporary Art Kanazawa, Toyota Municipal Museum of Art, The National Museum of Modern Art Tokyo,
Hiroshima City Museum of Contemporary Art, Museum of Contemporary Art Tokyo, Utsunomiya Museum of Art,

Mori Art Museum, Faret Tachikawa Art, Arizona State University Art Museum, Phoenix Art Museum
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The World is Filled with Light - Some New Work by Oscar Oiwa

In the beginning was the Word...All things were made through it and without it nothing was made that was made. In it was life,
and the life was the light of men. ( Gospel According to St. John )

Ogi House 7
Oscar Oiwa's recent work uses shadows cast by strong light falling at oblique angles. Is this a new step for him? No previous work by Oiwa
so consciously deployed light, rather, his depicted worlds have until now seemed to take for granted that light falls evenly across the picture 2016
plane, with viewers seeing normal conditions of illumination. 61 % 66 cm

Fr 2V NAIHHF oil on canvas

Light allows us to see objects and construct our visual world. Were there no light, we would have no access to the visible. When light is cast
evenly, it certainly allows us to see, but it does not make objects stand out, some over others. The world looks homogeneous.

Conversely, when light falls at an oblique angle, objects cast long shadows and deep contrasts appear in black and white. This highlights some
presences and reduces others. Some objects assert themselves within the ambiguous world, in their particular forms and masses. You might
say it is by this technique that Oiwa clearly manifests his intentions.

A clearly manifest world? Is light not a kind of life and language? Words grasp the world’s structures, and Oiwa seeks to grasp that same
world too. He does not just depict, but tries to grasp the world, in the same way that language - that expression of human reason - does.

Urban structures and mollusks reflect in water, or live at the bottom of a pool. Do they represent mysterious darknesses, suggestive of the
anxieties of our world? Surrounded by uncertainty and absurdity, we feel barely alive in the corners of our cities. Light falling across the
picture seems to wipe away such uncertainty.

Light running askew provides outlines that enable us to gain a sense of certainty, thanks to which the realities of existence are restored,
Reason comes through words, and words are life and light. If you want to grasp the world clearly, view the art of Oscar Oiwa, and you may
also wish to remember the last words of Goethe - ‘mehr Licht!”

Takuo Komatsuzaki ( Art Critic, Professor at Kanazawa College of Art )

WA N E R EATS Setouchi Triennale 2016

M Spring 3.20 - 4. 17
B Summer 7.18 -9.4
B Autumn 10.8-11.6
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Works by Oscar Oiwa are in Ogi Island and
in Tonosho area in Shodoshima Island.
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New publication will appear to present recent
works, projects and essays.

Title: The Creation of the World by Oscar Oiwa

Published by Kyurudo,
in Japanese, English and Portuguese.




